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The possible similarity between the depiction of Serapis (A Greco-Egyptian god BC: left panel) and the oldest icon of Christ Pantokrator on a panel (right) from the Saint Catherine Monastery near
Mount Sinai, was obvious to many. The two different facial expressions on either side may emphasize Christ’s two natures as fully God and fully human. (Free image: http://en.wikipedia.org/wiki/
Christ_Pantocrator: Accessed:08/01/2013). Middle: Mummy portraits were sometimes placed on mummies instead of actual mummy musk. The picture of the young man is in tempera, ie. colour

mixed with egg. Circa 110 AD. (Permission: National Museum Copenhagen. Photo: D. J. Louw). In ancient portraiture general images were often used to depict faces. Thus the resemblance with
images early Christianity used to depict the face of Christ.

FIGURE 1: Serapis, a Greco-Egyptian god BC.
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The painting can be called: Cross-roads Cape Flats. Crossroads is also the name of a huge
squatter camp in the Cape Flats. During the time of the struggle against apartheid God was
rendered as present through the Cross within the cross (suffering) of oppressed people. The
painting depicts divine tragedy within a paradox: My God, my God why hast do forsaken me:
In the forsakenness divine presence is established in a paradoxical mode. Forsakenness gives
a glimpse of the sublime in life. A township crucifixion; an icon of the suffering God within
the realm of oppression. D. J. Louw (1991).

FIGURE 4: Cross-roads Cape Flats.
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Due to his cosmic mysticism and paranoiac, surrealistic vision, Salvador Dali painted ‘Christ
of St John of the Cross’ (1951). Kelvingrove Art Gallery and Museum is a museum and art
gallery in Glasgow, Scotland (http://en.wikipedia.org/wiki/Christ_of_Saint_lohn_of_the_
Cross).
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The sculptures are all in the Classical style of ancient Greece. They present a kind of
aesthetics that transcends the boundaries of human wickedness, slavery and suffering. The
figures represent rhythm, grace, uplifting beauty and dynamic harmony. A group of casts in
the Royal Cast Collection, Copenhagen. The front figure is called: Youth with lifted arms.
Found 1503, Greece 4 BC. Photos by D. J. Louw. Permission from museum.

FIGURE 2: Youth with lifted arms.
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The painting can be called: Cross-roads Cape Flats. Crossroads is also the name of a huge
squatter camp in the Cape Flats. During the time of the struggle against apartheid God was
rendered as present through the Cross within the cross (suffering) of oppressed people. The
painting depicts divine tragedy within a paradox: My God, my God why hast thou forsaken
me? In the forsakenness the divine presence is established in a paradoxical mode.
Forsakenness gives a glimpse of the sublime in life (a township crucifixion, an icon of the
suffering God within the realm of oppression, D. J. Louw [1991]).

FIGURE 3: Crossroads, Cape Flats (Township Crucifixion).?” The necklaced Christ
as victim of the Roman soldiers (Apartheid policy makers) within the hell of
township life (Louw 1991). In the painting the dying Son of God was killed by the
injustice of all forms of oppressive imperialism.






